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Abstract: The objective of this study is to design and develop a typeface that 

embodies both formal clarity and experimental flexibility, drawing inspiration 

from Wim Crouwel’s modernist design philosophy while adapting it to the 

demands of contemporary digital applications. The research applies a design-

based methodology that combines several stages: visual analysis of Crouwel’s 

typographic works, exploration of modular and grid-based principles, iterative 

sketching, digital prototyping, and evaluative feedback through critical review 

and testing of legibility. This systematic approach ensures that the design process 

not only honors Crouwel’s aesthetic but also responds to current practices in 

visual communication. The outcome of the study is a custom-designed 

experimental typeface constructed through modular principles, highlighting 

geometric precision and structural consistency while preserving usability across 

different media formats. The typeface demonstrates how grid-based construction 

can support legibility without limiting opportunities for experimentation in 

form. The findings suggest that reinterpreting Crouwel’s principles in a 

contemporary setting enriches typographic practice by bridging historical 

modernist aesthetics with innovative approaches to letterform design. The study 

concludes that modernist ideals, when critically adapted, remain relevant to 

current design challenges. They provide a framework for balancing clarity and 

experimentation, enabling typography to serve as both a functional medium of 

communication and an expressive tool for cultural and artistic exploration. 

Keywords: Typeface Design, Wim Crouwel, Modernist Typography, Visual 

Communication, Experimental Design 

Introduction 

Typography plays a central role in visual communication design, functioning not 

only as a medium for conveying information but also as a reflection of cultural and artistic 

values. Throughout the history of design, typographers have sought to balance clarity, 

legibility, and visual experimentation in the creation of letterforms. Among the influential 

figures in this field is Wim Crouwel, a Dutch graphic designer known for his systematic, 

grid-based approach to modernist typography. His modular constructions and geometric 

precision are widely regarded as milestones in modernist design (Purvis, 2013) (Kinross, 

2004). 

Scholarly discourse in typography has long debated the relevance of modernist 

principles in the contemporary era. Some argue that rigid formalism restricts creativity, 

while others emphasize the timeless value of the grid as a foundation for innovation 
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(Lupton, 2010) (Poynor, 2003). These debates highlight both the limitations and 

opportunities of applying modernist aesthetics within current typographic practices, 

particularly as designers seek to balance historical principles with evolving digital and 

cultural contexts. 

In recent years, experimental typography has gained prominence as designers 

integrate traditional aesthetics with digital innovation. Studies such as Mushtaq et al. (2025) 

explore experimental typefaces inspired by natural textures, while systematic reviews have 

underscored the need for more rigorous methodologies in typographic experimentation 

(Experimental Typography in Visual Design, 2025). Moreover, advancements in parametric 

design and variable fonts (Thottingal, 2025) and projects such as Slanted Experimental Type 

3.0 (Bamford, 2025) demonstrate how computational methods and artificial intelligence are 

expanding the possibilities of typographic design. Similarly, digital frameworks like 

VitaGlyph (Feng et al, 2024) illustrate how artistic creativity can coexist with legibility, 

bridging experimental aesthetics with functional clarity. 

This study aims to explore the reinterpretation of Wim Crouwel’s modernist aesthetic 

in contemporary typeface design, focusing on modular construction, grid-based precision, 

and experimental flexibility. The purpose is to demonstrate how modernist principles can 

be adapted to digital environments while maintaining their conceptual integrity. The 

novelty of this research lies in its reinterpretation of Wim Crouwel’s systematic modernist 

aesthetic into an experimental digital typeface, demonstrating how modernist ideals can be 

revitalized to address contemporary demands in visual communication. By transforming 

historical design philosophies into innovative typographic practices, this study highlights 

the dual value of preservation and expansion, bridging functional clarity with creative 

exploration in contemporary type design. 

 

Methodology 

This study employs a design-based research methodology aimed at the development 

of an experimental typeface inspired by Wim Crouwel’s modernist aesthetic. The process 

was divided into four main stages: (1) visual analysis, (2) conceptualization, (3) digital 

prototyping, and (4) evaluation and refinement. Each stage is described in sufficient detail 

to allow replication. 

1. Visual Analysis 

The first stage involved a comprehensive review of Wim Crouwel’s typographic 

works, including New Alphabet (1967) and his grid-based poster and catalog designs. 

Secondary literature such as Purvis (2013) and Kinross (2004) was used to contextualize 

Crouwel’s design philosophy. Key characteristics including modular construction, 

geometric structure, and grid alignment were extracted and documented as design 

parameters. 

2. Conceptualization 

Based on the analytical findings, initial sketches of letterforms were produced to 

reinterpret Crouwel’s systematic approach while adapting it to contemporary digital 

environments. The design framework emphasized legibility, modular flexibility, and 

experimental expression. Conceptual sketches were drawn manually and later digitized 

using vector-based software (Adobe Illustrator 2024). 

https://journal.pubmedia.id/index.php/dkv


 Jurnal Desain Komunikasi Visual Vol: 2, No 4, 2025 3 of 11 

 

 

https://journal.pubmedia.id/index.php/dkv  

3. Digital Prototyping 

The prototyping stage focused on the construction of uppercase and lowercase 

alphabets. The modular grid system served as the primary structural principle, ensuring 

consistency across glyphs. OpenType features were implemented to allow stylistic 

alternates and experimental variations. 

 

Evaluation and Refinement 

To evaluate legibility and usability, the prototype typeface was tested in a series of 

simulated design applications, including posters, digital interfaces, and print layouts. A 

group of 10 design practitioners and typography students was invited to provide qualitative 

feedback on clarity, aesthetics, and experimental value. Feedback was documented and 

informed iterative refinements of the letterforms. 

 

Result and Discussion 

Theoretical Framework :  

1. Typography and Its Role in Visual Communication 

Typography is a fundamental component of visual communication design, 

functioning as both a utilitarian medium and an expressive form of visual culture. At its 

core, typography involves the arrangement of letterforms to make written language legible, 

readable, and aesthetically engaging when displayed. Historically, the purpose of 

typography was primarily functional, ensuring clarity in the transmission of information 

(Bringhurst, 2004). However, over time, typography has evolved to encompass broader 

cultural and artistic roles, shaping how messages are perceived in various media contexts. 

As Lupton (2010) notes, typography serves as “the visual voice of language,” 

conveying not only semantic meaning but also emotional tone, identity, and cultural 

affiliation. Designers increasingly recognize that the visual qualities of type—its weight, 

form, rhythm, and proportion—carry communicative power independent of the linguistic 

content. This dual nature of typography—functional and expressive—positions it as a 

critical site for both design innovation and theoretical inquiry. In contemporary design, 

typography is central to branding, user interface design, and experimental visual practices, 

reaffirming its importance in both practical and artistic dimensions of communication. 

 

2. Modernism in Graphic and Typographic Design 

The rise of modernism in the early twentieth century marked a turning point in the 

philosophy and practice of design. Rooted in the ideals of rationality, simplicity, and 

universality, modernist design rejected ornamentation in favor of clarity and order. The 

Bauhaus school, founded in 1919, played a crucial role in establishing modernist principles, 

advocating for functional forms that served social and technological progress (Droste, 2002). 

Typography under modernism emphasized clean sans-serif letterforms, standardized grids, 

and universal legibility, aligning with the broader cultural movement toward rationalized 

design systems. 

Kinross (2004) argues that modern typography can be understood as both a historical 

phenomenon and a critical framework. It represents not only a specific aesthetic—marked 

by geometric abstraction and functionalist clarity—but also a philosophical stance toward 
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design as a rational and socially meaningful practice. The modernist emphasis on grids, 

modularity, and systematic organization provided the foundation for typographic 

innovations throughout the twentieth century. This rationalist approach was not without 

critique, as postmodernists later challenged its universality. Nevertheless, modernist 

typography remains a reference point for both historical analysis and contemporary 

experimentation. 

 

3. Wim Crouwel and the Modernist Grid System 

Among the key figures of twentieth-century modernist design, Wim Crouwel (1928–

2019) occupies a particularly influential position. As co-founder of the Total Design studio 

in the Netherlands, Crouwel became renowned for his systematic, grid-based approach to 

visual communication. His typographic works—most notably the New Alphabet (1967)—

exemplify the radical application of modular construction to letterform design (Purvis, 

2013). The New Alphabet abandoned traditional typographic conventions in favor of a 

highly rationalized system that reflected the constraints of emerging digital display 

technologies. 

Crouwel’s design philosophy emphasized precision, order, and consistency. He 

described the grid as a “tool of discipline” that enabled both efficiency and coherence in 

design (Purvis, 2013). While some critics argued that Crouwel’s strict adherence to systems 

limited expressive freedom, others praised his work as a demonstration of how rational 

design principles could lead to new aesthetic possibilities. Importantly, his modular 

typefaces illustrate how modernist ideals could be extended beyond functional clarity to 

engage in formal experimentation. As such, Crouwel’s legacy continues to inspire 

typographers and designers seeking to balance systematic rigor with creative exploration. 

 

4. Experimental Typography: Between Functionality and Aesthetics 

The concept of experimental typography emerged as a response to both the 

opportunities and limitations of traditional design paradigms. Experimental typography 

often challenges conventional notions of legibility, structure, and function, instead 

emphasizing process, expression, and innovation. As Poynor (2003) observes, postmodern 

design introduced greater subjectivity into typography, encouraging designers to question 

the universalist ideals of modernism. This shift gave rise to typefaces that privilege 

expressive visual impact over conventional readability. 

Recent scholarship highlights the diversity of experimental practices. Mushtaq et al. 

(2025), for example, explored typefaces inspired by natural textures, integrating organic 

forms into letter structures. Similarly, Bamford (2025) documented projects in Slanted 

Experimental Type 3.0, which employed artificial intelligence and variable fonts to push the 

boundaries of typographic form. Experimental typography thus exists on a continuum 

between communication and artistic expression, blurring distinctions between design and 

art. While critics question its communicative effectiveness, advocates argue that 

experimental typography expands the expressive potential of language and challenges 

audiences to engage with text in new ways. 
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5. Typeface Design Methodologies in the Digital Age 

The transition to digital media has significantly transformed typeface design 

methodologies. Traditional approaches, which relied heavily on manual sketching and 

metal or phototypesetting, have been augmented and in some cases replaced by digital tools 

such as FontLab, Glyphs, and RoboFont. These platforms enable designers to create scalable 

vector-based letterforms, implement advanced OpenType features, and distribute fonts 

across global networks. 

Thottingal (2025) emphasizes the emergence of parametric and variable font 

technologies as a new paradigm in digital type design. These tools allow for the dynamic 

adjustment of weight, width, contrast, and other typographic variables, thereby enhancing 

flexibility and adaptability. Moreover, frameworks like VitaGlyph (Feng et al., 2024) 

integrate machine learning and generative models into the design process, offering novel 

ways to balance aesthetic experimentation with functional legibility. The digital age has also 

democratized type design, enabling independent designers and small studios to contribute 

to a rapidly expanding typographic landscape. 

Methodologically, contemporary type design often combines visual analysis, 

iterative sketching, digital prototyping, and user testing. As Ellen Lupton (2010) notes, the 

process of typeface design involves both analytical rigor and artistic intuition, requiring a 

balance between technical constraints and creative expression. This duality is particularly 

evident in experimental projects that reinterpret historical aesthetics—such as Crouwel’s 

modernist grid—within digital frameworks. 

 

6. Relevance of Modernist Principles in Contemporary Type Design 

Despite the rise of postmodern and digital approaches, modernist principles remain 

highly relevant to contemporary type design. The grid, modularity, and functional clarity 

continue to provide valuable frameworks for designers navigating the complexities of 

digital environments. Scholars such as Kinross (2004) argue that modernism’s emphasis on 

systematic order offers enduring strategies for addressing the challenges of global 

communication, where clarity and consistency are paramount. 

At the same time, the reinterpretation of modernist aesthetics provides opportunities 

for innovation. By revisiting Crouwel’s modular typefaces, contemporary designers can 

experiment with hybrid forms that merge historical rigor with digital fluidity. This synthesis 

aligns with broader design discourses that emphasize the importance of both preservation 

and transformation of cultural heritage. As recent works demonstrate, the revitalization of 

modernist ideals in experimental typography is not merely nostalgic but a means of 

addressing current design challenges and possibilities (Mushtaq et al., 2025; Feng et al., 

2024). 

Thus, the theoretical foundation for this study rests on three interrelated domains: 

the enduring significance of modernist design principles, the experimental potential of 

typography as a medium of artistic inquiry, and the methodological innovations enabled by 

digital technologies. By situating the work within this framework, the study aims to 

contribute to ongoing debates on the balance between functional clarity and creative 

exploration in contemporary typeface design. 
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7. Design Process 

The design process of this study followed a systematic and iterative framework that 

integrates visual analysis, conceptual exploration, digital development, and evaluative 

refinement. The initial stage began with a comprehensive study of Wim Crouwel’s 

typographic philosophy, focusing on his systematic use of grids, modular construction, and 

geometric reduction of forms. This stage aimed to extract key design principles that could 

be adapted into a contemporary context without losing their modernist essence. 

Following the analytical phase, conceptual sketches were created to reinterpret 

Crouwel’s grid-based logic. The sketches explored different levels of abstraction, balancing 

between functional legibility and experimental visual character. Hand-drawn drafts 

allowed for intuitive exploration, while the constraints of the grid provided structural 

discipline. Selected sketches were digitized using vector-based software, where the forms 

were refined into precise outlines that adhered to consistent proportions and modular 

alignment. 

The digital development stage involved the construction of a full character set, 

including uppercase, lowercase. Special attention was given to kerning, spacing, and 

alignment to ensure usability across both digital and print applications. 

The final stage was an evaluative cycle, in which the prototype typeface was tested 

within simulated design contexts such as posters and digital interfaces. Feedback from 

design practitioners and typography students informed successive refinements, resulting in 

a typeface that embodies both Crouwel’s systematic rigor and contemporary experimental 

expression. 

The results of this design research reveal the successful development of a modular 

typeface constructed through a systematic grid-based approach, as illustrated in the figure 

above. Each character comprising lowercase letters, and numerals was designed with an 

emphasis on geometric precision, linear consistency, and structural balance. The visual 

outcome demonstrates a cohesive alphabetic system that maintains legibility while 

embodying a distinctive aesthetic language. The uniform application of angular forms and 

interconnected line segments produces a contemporary and experimental character style 

that is aligned with current explorations in digital typography and visual communication. 

Beyond its functional role as a typographic system, the typeface also operates as a medium 

of cultural and artistic expression, reflecting the potential of design methodologies to 

integrate modern digital practices with broader discourses in heritage preservation and 

creative innovation. 
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Figure 1. FinishingTypeface 

 

Figure 2. Typeface Application in Poster Design 

https://journal.pubmedia.id/index.php/dkv


 Jurnal Desain Komunikasi Visual Vol: 2, No 4, 2025 8 of 11 

 

 

https://journal.pubmedia.id/index.php/dkv  

 

Figure 3. Album Cover Vynil 

 

Figure 4. Horizontal Billboard next to Staircase 
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Figure 5. Website 

 

Figure 6. Front Store 
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The design process culminated in the successful creation of a modular grid-based 

typeface that integrates geometric precision, linear consistency, and structural balance 

across its complete set of characters, including lowercase letters and numerals (Figure 1). 

Evaluation through simulated applications in diverse media such as posters (Figure 2), vinyl 

album covers (Figure 3), billboards (Figure 4), websites (Figure 5), and storefronts (Figure 

6) confirmed both legibility and adaptability. Consistent use of angular forms and 

interconnected line segments establishes a cohesive visual identity, positioning the typeface 

as both a functional communication tool and an experimental contribution to contemporary 

digital typography. 

This study highlights the successful reinterpretation of Wim Crouwel’s modernist 

aesthetic, demonstrating how grid-based modular construction can be transformed into a 

flexible typographic system that merges functional clarity with experimental expression. 

The findings indicate that principles often considered rigid within modernist frameworks 

can, in fact, be recontextualized through digital methodologies to enhance both legibility 

and creative potential. From a practical perspective, the typeface proves adaptable across 

diverse media applications, reinforcing its usability in contemporary design practice. On a 

theoretical level, the research affirms the continuing relevance of modernist ideals in 

bridging cultural heritage with innovation, offering a structured yet open framework for 

advancing visual communication in the digital age. 

Conclusion 

Future research could further investigate how modular, grid-based principles might 

be expanded through emerging digital tools such as variable fonts, generative design 

systems, and responsive typography. Practical applications of this study include the 

integration of experimental typefaces into interactive media, branding, and cultural 

preservation projects, where adaptability and visual distinction are critical. Exploring cross-

cultural reinterpretations of modernist principles may also reveal how typographic systems 

can embody diverse aesthetic traditions while maintaining functional clarity. These 

directions highlight opportunities to extend the relevance of Crouwel’s legacy by 

positioning modernist-inspired design as both a technical framework and a platform for 

contemporary creative innovation. 
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